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Annual Prize Distribution 


The distribution of Bronze and Silver medals, at which 


Madame Julia Neilson, F.R.A.M., presented the awards, .took 


place in the Duke’s Hall on Tuesday, July 23, 1935, at 11.30 a.m. 

Madame Neilson was received by the Principal, Lady McEwen, 
Dr Stanley Marchant, Mr Ernest Read, Mr T. B. Knott, Mr 
Theodore Holland, and Mr L. Gurney Parrott. There was a 
large attendance of professors. 

After the Principal had extended a welcome to ‘ a distinguished 
` and. famous elder daughter returning to greet her Alma Mater’ 
Madame Julia Neilson distributed the medals and Junior School 
certificates to the successful students. Dr Stanley Marchant, 


the Warden, proposed a vote of thanks to Madame Neilson for 


presiding, which was acknowledged in a speech full of both 
wisdom and wit. 

The proceedings terminated with the singing by George 
Sylvester of the Academy Song, Floreat Alma Mater, the whole 
gathering of professors and students joining in the chorus. 


In the afternoon the Annual Prize Distribution was held under 
the presidency of His Royal Highness the Duke of Connaught 
and Strathearn, who was received on his arrival by the Vice- 
President, Lord Daresbury, and other members cf the governing 


bocies. A short musical programme opened the proceedings. 


Frederick Corder's arrangement for two pianofortes of Weber's 
Invitation to the Dance, played by Nancy Weir and Margaret 
Blackburn, was followed by old English madrigals sang by a 
group of ladies conducted by Mr Ernest Read. 

The Principal then delivered his annual report. After a eferetivé 
to the manifold activities of the members of the Academy during 
the last academic year, he passed to the josse tine by the staff. 
Their names are: Haydn Draper, Professo Clarinet; William 
Whitehouse, Professor of Violoncello; Katie Thomas, Professor 
of Elocution; Arthur Greenish, Professor of Musical Composition. 

O! the two Directors who have joined the majority in the course 
of the current year, Sir Harold Boulton was elected a Director 
in 1930, and showed his interest in the students’ work by the 
gift of a prize for diction in singing. 

The name of Alexander Campbell Mackenzie, who had been 
a member of the Board of Directors since 1924, has stood on the 
Academy books since 1862. In that year he entered the Institution 
as a King’s Scholar. In 1883 he was elected a Fellow and in 1888 
he became Principal of the Academy, an office which he held 
until his retirement in 1924. 
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Sir John continued: 

‘To myself, as I think it must be to many others, the annual 
prize distribution is always associated with his personality. My 
mind goes back year after year to prize distributions I have 
attended, first as student and then as professor, in which Sir 
Alexander stood as I stand now, and to those addresses always 
full of interest and of that characteristic wit which so well 
became him. 
<“ I cannot hope to convey to you how, on every occasion on 
which I have been privileged to submit this annual report, I 
have felt, as I feel this afternoon, an intruder, usurping in an 
extraordinarily incompetent way a duty which Sir Alexander 
always discharged with such felicity. 

“This is not the place nor is it the time to attempt to evaluate 
his work either as a composer or as Principal. I must content 
myself with saying with regard to the first that only those of us 
who followed and in some degree personally participated in the 
production of the series of fine compositions which issued from 
his pen during the latter years of the nineteenth and the opening 
years of the twentieth centuries know what high ideals governed 
him and what extraordinarily fine craftsmanship underlies his 
poetic and artistic expression. 

‘With regard to his work as Principal, Mackenzie was appointed 
at a time when the status of the Academy was impaired, its 
fortunes at a low ebb, and its organization. disturbed by internal 
confusion and dissension. At his resignation, its status and 
prestige were second to those of no other music school in the 
country, its financial position was firmly stabilized, and the 
work done under its auspices throughout the whole Empire had 
reached a position which commands and receives respect and 
recognition.’ 

Turning now to present activities, Sir John said he rejoiced 
that he could report that the school is to- day in a healthy and 
vital condition. He mentioned specially the work done by the 
orchestra under Sir Henry Wood, the choir under Mr Ernest 
Read, the Ensemble Class, which during the last term produced 
the whole of the chamber music of Brahms—a great achievement 
—under Mr Withers; and last, but by no means least, the per- 
formances just concluded of Wagner’s opera The Mastersingers, 


under Mr John Barbirolli and Mr Geoffrey Dunn. (Applause.) 


Additions to the staff which have been confirmed during the 
year are: Mr Alec Whittaker (oboe), Mr Reginald Kell (clarinet), 
Mr Frederic Austin (singing). 
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A number of generous donors were thanked for gifts of music, 
books, and pictures. Most of these have been absorbed into the 
Library, where they will be at the service of our students. In 
this. connection Sir John mentioned that by the expressed wish 
of Sir Alexander Mackenzie the holograph Full Score of his 
Oratorio The Rose of Sharon has come into the custody of the 
Academy. Lady Dewar, the widow of the late Sir James Dewar, 
has bequeathed a sum of £3,000 to the Institution as a permanent 
memorial to her husband, who was a member of the Board of 
Directors and a distinguished and notable figure in the scientific 
` world of Victorian and Edwardian times. 

In conclusion, Sir John said: x É 
‘Last week some of us assisted at another prize-giving. By the 


magic of poetry and music, transported through time and space, | 


we were present when the Knight of Stolzing competed for the 
prize in the green fields of sixteenth-century Nurnberg. But 
there are two differences between the prize won by Walther and 
those which Your Royal Highness will in a few moments 
graciously present to the successful students. Our prizes have 
no voice in the disposal of themselves. The second difference is 
that in the Mastersingers the winning of the hand of the lovely 
Eva is the end of the story, whereas our prizes only mark the 
completion of the student’s apprenticeship. The real prizes of 
life lie before him, and the real competition begins when he 
leaves the school. In this competition he must realise and remem- 
ber that although Beckmessers and Nachtigalls are found behind 
every corner, yet if his work is sincerely conceived and truly and 
nobly fashioned, it will always awaken a sympathetic response 
in the heart of some Hans Sachs.” (Applause.) 

The President next distributed the prizes. ? 

Licut.-Gen. Sir G. Sidney Clive: My Lords, Ladies and 
Gentlemen. Itis a great honour for me to rise and propose a 
vote of thanks to Field-Marshal His Royal Highness the Duke of 
Connaught, our President, for his kindness in coming here to-day 
to present the prizes. May I say that our feelings in offering 
this vote of thanks are not exclusively those of gratitude to the 
Duke but also of deep self-congratulation that we have once 
more on one more annual occasion had the honour of meeting 
him. We all know that the Academy year is not complete unless 
His Royal Highness gives the prizes. It is now thirty-five years 
since he became our President, and for the greater number of 
those years he has been present at these meetings. He has 
become a capital asset of the Academy, and it is increased and 
passed on to successive generations of students each year. 
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The vote of thanks was seconded by Mr Philip Leslie Agnew 
and carried by acclamation. | | | 

His Royal Highness the Duke of Connaught and Strathearn, 
who on rising was received with loud and continuous applause, 
said : My Lords, Ladies and Gentlemen, and especially students 
of the Royal Academy of Music. It is always a very great 


. pleasure to find myself amongst you, and it is so to-day in this 


jubilee year of our Sovereign. I would like to thank the mover 
and seconder of the vote of thanks for the very kind, the very 
flattering way, in which they referred to the small services to 
the Academy which I have been able to render. As you have said, 
it is quite thirty-five years since I first had the honour of holding 
this position, and I think you have heard from me ‘before, not 
only in this building but in another building where I have said 
how great is my interest and my affection, if I may say so, in 
music. I feel sure from what I have seen in this country year 
by year that interest in music increases. You have a very excellent 
Principal, you have very good instructors, and I am sure that 
if all of you will take every advantage of your training you will 
deserve a really successful life in the musical profession. I 
thank you for the warm reception you always give me every time 
I come, and I can assure you that my interest—and my jealousy, 
if I may say so—for the Royal Academy of Music are as. great 
now as ever. I thank you for listening to the few words I have 
spoken to you, and I thank you again for the kind acclamation 
you gave to the vote of thanks for my presence amongst you 
to-day. (Loud Applause.) 

The whole assembly sang the National Anthem and the pro- 
ceedings terminated. | 3 


Orchestral Concert, June 18 


The terminal concert of the Midsummer Term was given on 
June 18 at Queen’s Hall under the direction of Sir Henry Wood. 


It was fitting that the programme should be preceded on this 


occasion by the playing of Sir Alexander Mackenzie’s Benedictus 


“in memory of the composer, who had held the Principalship for 


thirty-six years. ‘here were three works for pianoforte and 
orchestra; a movement of ‘I'chaikowsky’s Concerto in B flat minor, 
played by Susan Slivko, -Liszt’s Todten-Tanz, played by Mary 
Crawshaw, and two movements from Schumann’s Concerto in 
A minor, played by Dennis Murdoch. The accomplished per- 
formances of these were clear evidence of definite progress in the 
teaching of the pianoforte. In his playing of the Introduction and 
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- Rondo: Capriccioso of Saint-Saëns for violin, Eugene Nemish’s 
impeccable technique gave promise of larger tone with the gain 
of experience. Mahry Dawes sang with fine tone in Senta’s 
Ballade from ‘ The Flying Dutchman ’, and Edward Crowther's 
rendering of The Prize Song from * The Mastersingers’ will 
be heard again in the forthcoming production of the opera. 
R. Sanders-Clark, Student Conductor, gave spirited renderings 
of two movements from the Symphonie Fantastique of Berlioz. 
_ In conclusion, the orchestra having ‘ also served ’ in the fore- 
' going works, came into its own with a brilliant performance of 
Massenet’s Ballet Music from ‘ Le Cid ’, in which the percussion 
contingent was not to be denied even in a work which above all 
displayed the beautiful quality of the strings and wood-wind. 


Chamber Concert, June 27 


The programme of the Chamber Concert on June 27 was a 
welcome departure from convention. The Fantasy Quintet by 
William Cole was interesting in theme and construction and 


was played by Olive Cloke (pianoforte), Frederick Grinke and 


Douglas Thomson (violins), Gordon Mutter (viola), and Peter ` 


Beavan (violoncello). Bernard Lewis showed enterprise in 
setting Deux Chansons de Bilitis for flute (Betty Bonner), 
clarinet (Richard Gibbs), viola (Aubrey Appleton), double 
bass (Margaret Fairfax) and celesta (Joan Tribe) as the accom- 


paniment to the soprano part sung by Irene Chambers. Beryl | 


Price as conductor was undismayed. Other chamber works were 
B. J. Dale’s Ballade, Op. 15, for viola and pianoforte, played with 
distinction by Beatrix Marr and Eileen Ralph. Norman Demuth’s 
Triple Roundel by Chaucer, entitled ‘ Merciless Beauté’, had a 
flavour of the period and was well sung by Muriel Gale to a 
string quartet led by Winifred Flavelle. Eileen England gave 
effect to H. V. Jervis-Read’s Sonatina for pianoforte, and Iris 
Greep interpreted two movements from her Sonata in D for 
pianoforte (MS.) with fine technique. There was praiseworthy 
musicianship in Robert Hay’s reading of Schumann’s Toccata 
in (i, Op. 7, for pianoforte. 


| “Annual Dinner, June 28 

The Annual Dinner of the Royal Academy of Music Club was 
held on June 28 at the Dorchester Hotel, with Mr Benjamin 
Dale, President of the Club, in the chair. In keeping -with 
tradition a number of persons distinguished in various walks of 
life, in Science and in Art, were offered the hospitality of the 
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Club, and the response was most gratifying. It was fitting that 
the Honorary Chaplain of the Academy, the Right Reverend the 
Bishop of London, should be present, and, with him, the. Bishop 
of Kensington. Diplomacy was represented by His Excellency 
Baron George Franckenstein, the Austrian Envoy Extra- 
ordinary. Science honoured the Club with Sir Frederick Hopkins, 
President of the Royal Society, and Sir Henry Dale, its Secretary, 
Sir William Bragg, Director of the Royal Institution, and Sir 
Arthur Eddington, Professor of Astronomy at Cambridge. For 
“The Sister Arts’ Sir Charles Holmes and Mr Harold and 
Dame Laura Knight represented Painting; Mr Ernest Gillick, 
A.R.A., Sculpture; Miss Elizabeth Scott, A.R.I.B.A., Archi- 
tecture; and Miss Lilian Baylis, Miss Marie Tempest, and 
Mr Graham Browne the Drama. From its special purpose there 


was a large attendance of members and their musical friends, 


and it will suffice to mention a few who lent their distinguished 
presence on the occasion. The President of the Club and Mrs Dale 
welcomed Lord Palmer, Madame Elena Gerhardt, Mr Lionel 
Tertis, Dr Percy Buck, Dr Harris of St George’g Chapel, Windsor, 
and Mr W. W. Cobbett. In this list there must be included 
two directors of the R.A.M., Lieut.-Gen. Sir Sidney Clive, 

who, as pianist, took part in a recent musical and social evening, 
and Baron Frederic d'Erlanger, himself a composer of important. 
choral and orchestral works. Mr Barbirolli was welcomed and 
Mr W.R.M. Lamb, the Secretary of the Royal Academy of Arts, 
and Mr L. H. Macklin, the Secretary of the Associated Board. 

The Principal and Lady McEwen, Mr L. Gurney Parrott, 

Secretary of the R.A.M., and many members of the Professional 
Staff were present. The toast list followed custom. After the loyal 
toasts, in which was specially included H.R.H. The Duke of 
Connaught, President of the R.A.M., Mr Rowsby Woof proposed 
‘The Sister Arts’, replied to by Miss Baylis and Sir Charles 
Holmes. Lord Palmer happily proposed the R.A.M. and the 
R.A.M. Club, to which Mr Dale, as President of the Club, replied. 
Sir Sidney Clive proposed ‘ The Guests’, and Lady Snowden and 
Sir William Bragg replied. The toast of the President of the Club, 
who was accompanied by Mrs Dale was, according to tradition, 

proposed by his immediate predecessor, Dr Stanley Marchant, 

and Mr Dale replied. There was a large attendance and Mr Brian 
Nash, the honorary secretary of the Club, who was present with 


Mrs Nash, was warmly congratulated on the company and on the 


marked success of the evening. 7 us, | 
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“The O E O 

In Júly 1845 Wagner was considering a Scenario on the subject 
of The Mastersingers, to be resumed at a riper moment, and in 
July 1935, ninety years later, the entire work was performed by 
the students of the Royal Academy of Music; two earlier per- 
formances had been given in 1928 in the Scala Theatre. For the 
present occasion the Scala Theatre was again taken, and on 
each of the four evenings the whole opera was performed. 

lt was a matter of high achievement that the Academy was 
able to draw upon its resources and provide from among its 
students so many groups of singers in the principal parts. It 
is right to record their names. For Hans Sachs there were 
Ciifford Deri, George Sylvester (twice), and Thomas Williams. 
For Pogner, Philip Hattey, Bruce Clark (twice), and William 
Grant were cast. There were two Beckmessers, Harold Child 
and Robert Alva, and two Davids, John Lewis and Bernard 
Lewis. Walther was sung by Max Oldaker (twice), Henry Foster, 
and Edward Crowther. For Eva there were Mahry Dawes (twice), 
Sheila Morant, and Janet Hamilton-Smith, and there were four 
Magdalenas, Ailsa Nicol, Vera Rae-Stevens, Edith Juster, and 
Alison Reid. There was an orchestra of eighty, the Violins, 
Violas, and Violoncellos beihg students. In the other sections 
of the orchestra there were students in the Double Basses, 
in the Flutes, Oboes, Clarinets, and ‘Trumpets, along with ex- 
students and nine ‘specially engaged’. The leader was Winifred 
Flavelle, who, like nearly all the orchestra, stuck to her post 
throughout the four consecutive and exacting performances. 
Even with the recollection of the earlier performances the 
efect of the present performances was bew ildering. Here were 
no ‘Speech Day’ or ‘ Last Night of Term’ productions, but 
a sense of efficiency the more impressive when the ‘ student- 
status ° of all was considered. The performances were fresh, 
and of a youthful quality that even Wagner might well have 
dreamt of, but assuredly never secured. To see the orchestra 
filled with young people, few of whom had ever played under 
operatic conditions, andto listen to the brightness of tone which 
never failed in such unfamiliar surroundings—these were 


impressions so vivid and striking that it was difficult to realize, tea 


throughout all was student work. Of the many to whom the 
great success was due, mention must be made of two: John 
Barbirolli, as conductor, brought his broad experience of all 
kinds of orchestral music with an enthusiasm and a personality 
which infused the large forces under his baton, and the response 


was alert and warm and full of sympathy towards one who not . 


“ma 


so long ago had been himself a student of the Royal Academy of 
Music. The producer was Geoffrey Dunn, another old student, 
who had stamped his work with his own individuality, now 
amply recognized. His was not rigid stage management; but the 
personal touch was evident in the settings and colourings and 
picturesque groupings, and surely his hand was to be detected 
in the tiny incident which brought on two girls with their drums. 
in the final scene, appropriately costumed. There was a large 
chorus under Mr Chalmers Burns, which included a sprinkling 
of old students whose claims were not to be denied, and Miss 
Fairbairn had her ballet of children. To name every person of the 
couple of hundred who took part would compass these notes 
with a great cloud of witnesses, so it must suffice to mention 
those who, in comparative silence, also bore witness. Of the 
stage managers there were Alison Reid, Joan Tribe, and Bernard 
Lewis, while Myers Foggin, Flora Brereton, and Phyllis Spurr 


were the accompanists. 


The RAM. New Music Society 


Like many other enterprises, this Society began in a casual 
manner. Four members of the composition staff decided that 
it would be interesting to organize some chamber concerts, 


the programmes to consist of music which in the ordinary way 


would never be heard at students’ recitals. Official permission- 
having been asked for and most readily granted, arrangements 
were made for the Griller Quartet, Geoffrey Dunn, Philip Levi, 
William Alwyn, and Norman Franklin to perform a programme 
of works by Kodaly, Ravel, Bax, and Busoni. The first concert 
was held in the Duke’s Theatre during Lent Term 1932. A 
large audience attended. On the next occasion the theatre was 
filled to overflowing, and a move was made to the Duke’s Hall— 
with the result that the average audience since then could 
easily have been accommodated in the theatre. After four 
concerts organized by each of the four professors in turn, it was 
felt that something more authoritative was required, and the 
Principal gave his permission for the formation of what was 
(after much discussion) called ‘ The R.A.M. New Music Society ? 
becoming himself the first President. 

A long list of works suitable for performance was drawn up 
and the Committee instituted regular meetings in alternate 


weeks. Thus the Society became recognized officially and gave 
“place to invitations for stated dates and works. 


As has been stated, the policy of the Society is to perform music 
which does not at present come into a student’s repertoire for 


“ obvious reasons. ee limit of twenty years was fixed 
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in order to define a period for * modern music ’. Full permission 
was given for the performance of works in any style, but the 
Committee resolutely set its face ` against performing music 
simply because it was British or because it emanated from the 
Academy. A large proportion of the programmes has included 
British music, and as far as possible an Academy work has been 
played each time, failing which there has been at least one 
Academy performer. The eclecticism of the policy has resulted 
in performances of such widely divergent music as that of 
Schônberg, Ireland, Pijper, Greville Cooke, Bax, and Walton, 
none of which by reason of its difficulty could receive perform- 
ance by students. 

The stumbling-block has often been that in a busy season 
time for rehearsal is limited. Hence some performers have 
been unable to work up the compositions asked for in every 
case, and much music which should be played is unheard. 
An encouraging feature has been the willingness of artists uncon- 
nected with the Academy to co-operate and the large number 
of unsolicited works which have been received. "This betokens 
a live interest in the objects of the Society, and it may be 
mentioned that it is not unknown in Germany and the United 
States of America. This is as it should be, and it is right and 
proper that the oldest musical institution in the country should 
be the first and the only one to have an active organization of 
this nature in its midst. 

It may not be out of place to mention briefly the guiding 
principles which influence the Committee in the choice of 
works. Reference has already been made to the chief one, and, 
from many points of view, the most important. Others are that 
while it is essential to include works by recognized composers, 
the mere fact that a composer’s name has never been heard 
of is no obstacle. One aim is to show the divergent styles which 
abound to-day, and in this respect it should be noted that the 
Committee puts aside all personal prejudices and tastes in 
idiom. It was never intended that the programmes should 
consist entirely of music called ‘experimental’, and if one 
“hard * work is included, it is usually preceded and followed 
by something ‘easy’. For this reason it has sometimes been 
found necessary to put in something light and less serious; 
another aim is to show that music written within the period is 
not necessarily dull or difficult. From the mass of music which 
has been examined, the Committee is of the opinion that no 
more ‘ bad ’ music has been written in the last twenty years than 
at any other period. As regards the unknown composers, the policy 
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has been to ignore the music which lacks individuality. There is 


little point in performing compositions which might well have 


been written by any one of three composers and proves to be the 
work of an unknown fourth. Similarly, it has overlooked. those 
inferior works which every representative composer writes at 
one time or-another. To play all the music received would 
require certainly more than two concerts per term. 

Whether the music is such that it repels or appeals, the educa- . 
tional value of these concerts is enormous. Many of the per- 
formers are artists of international standing, and if for no other 
reason students should avail themselves of these opportunities 
to hear performances stamped with authority. It is distressing 
to find that there are so few students with interests outside 
their own particular subjects and themselves. 

The support the Committee receives from the powers-that-be | 
is gratefully acknowledged. Without the help of the Principal 
and the Secretary these music-makings, undertaken for the love 
of music per se, would be impossible. The Committee is also 
grateful to those of the staff who attend the concerts regularly 
and would ask them to bring some pressure to bear upon their 
students and point out to them the instructional and pleasurable 


value of the undertaking. MP- 


“September 27, 1935. NORMAN DEMUTH. 


The programme of the R.A.M. New Music Society’s Concert 
on July 4 was so sufficiently advanced as to satisfy the most. 
exacting. There were two works for two pianos: one by Victor 
Babin, the other a Sonata by Poulenc, in both of which Mr Victor 
Babin and Miss Vitya Vronsky took part. A Suite for Solo 
Flute, unaccompanied, by Wallingford Riegger was played 
by Mr William Alwyn, and Walter Piston’s Suite for Oboe 
and Pianoforte was played by Miss Sylvia Spencer with 
Mr Herbert Murrill at the pianoforte. Mr Victor Babin also 
played a composition by Aaron Copland. 

The kAd Nen May Society gave its first invitation concert 
of the season on October 10 before a considerable audience. 
The works chosen had appeared within the past five years. The 
only British work was a gracious Sonatina for violin and piano- 
forte by Mr William Alwyn, played with acceptance by Elsie 
Owen (violin) and Harry Isaacs (pianoforte). Mr G. D. Cunning- 
ham gave a fine performance of Leo Sowerby’s Symphony in G 
for organ, which attracted the interest of the students of that 
instrument. There was much keyboard music played by Jehanne 
Chambard, who selected works by Honegger, Jacques Ibert, and 
Poulenc. The next concert will be given on November 21. ps, 
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Geographical Distribution of Overseas 
Students at present at the R.A.M. 


In the Hundredth Number of the Magazine, November 1934, 
there appeared an article ‘ Geographical Distribution of Overseas 
Students at present at the RAM. 

It gave a vivid picture of the widespread - activities and 


ascendancy of the Academy in bringing her sons from afar and her | 


daughters from the ends of the earth. Last year 21 countries 


) with students from 71 towns. In the present list the same 
- enumeration is followed; it does not give the number of students, 


for in some instances there axe more than one student coming 

from the same town. 

CANADA—Montreal, Vancouver, Winnipeg, Saskatchewan: 

` Nova Scoria—Halifax. ie: 

SOUTH AFRICA—S. Rhodesia, Bulawayo, Transvaal, Pretoria, 
Johannesburg, Cape Town, Cape Province, East London, Port 
Elizabeth, Durban. 

ORANGE FREE SratE—Harrismith, Betileharn: Bloemfontein. 

AUSTRALIA—Queensland, Sydney, Perth. 

"| '‘ASMANIA—Launceston. 
NEW ZEALAND—Dunedin, New Plymouth, Christchurch, Wellington, 


Invercargill. 


INDIA—Aligarh, Secunderabdd. 


CEYLON—Colombo. 

BuRMA—Rangoon. 
FEDERATED MALAY STATES—Ipoh, Pefak. 
WEST INDIES—Jamaica, Trinidad, Bermuda. 


BRITISH HONDURAS—Belize. 
BRITISH GUIANA. 


CHANNEL ISLANDS-— Guernsey, Jersey. 
E he ca SA ve 


CHINA— Rei , Peking. 


GERMANY—Bitburg. 


| JAPAN— Tokyo. 


POLAND. 

RUSSIA—Petrograd. 

SIAM. 

U.S.A.—New ee eee Ohio. 

IRISH FREE STATE—Dublin, Cork, Fermoy. 
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Lady McEwen’s Reception to Overseas 
Students | 
On the opposite page fathis-eummmey there will be found ‘The - 


“Geographical Distribution of Overseas Students at the RAM. 


It will be remembered that last year Lady McEwen, ever mindful 
of the welfare of the students, gave a reception to the newcomers 
from overseas, and last month, on October 31, her guests were 


- entertained in his Professor’s dining- -room, with the assistance of 


the Chairman, Mr Philip Agnew, Sir] John McEwen, the Secretary, 
Mr; Gurney Parrott, and the Lady Superintendent, Mrs E. 
Rawlins. It was Lady McEwen's ever kindly and considerate 
thought to erect a bridge of friendliness between far-off homes 
and the strange surroundings of the R.A.M., and the happy results 
of last year’s reception were equalled by the present event. The 


_ Magazine has a goodly circulation overseas among old students, 


and they will see, when this number reaches them, that their Than 


“Mater still spreads her covering wings aroma. to safeguard her ` 


young. » 


: Recent Elections 
Fellow (F.R.A.M.) Glyndwr T. Jones. 
Associates (A.R.A.M.): Muriel Bowman-Smith, Mabel M. 
Corran, Audrey C. Ellis, Noel V. Hale, Edward A. Kealey,. 
Grace C. Keyte, Ernest Frederick Mather. 


a OF the Royal Schools af Music 

At the recent examination of students of the Joint Graduate 
Course the following were successful in passing for the Diploma 
of Graduate of the Royal Schools of Music, London (G.R.S.M.): 
Eric Alfred Bell, Florence Blackton, Jill Carr, Florence Margaret 


Channon, Enid Chant, Margaret Green, Mary Greenshields, 


Winifred Harris, Ruth Holmes, Muriel Kaye, Winifred Miller, 
Elsie Reeve, Alison Richardson, Kathleen Rogers, Henry 
G. B. Saunders, Rosemary Scott-Carmichael, Lena Wisden. 
“The possession of the Diploma confers on the holder Graduate 
Status as definfed by the Second Report of the Standing Joint 
Committee on} Scales of Salaries for Teachers in Secondary 
Schools (Burnham Committee). 


At the recent examination for the Special Diploma in School 
Music ‘Teaching (Dipl. School Music, R.A.M.), the under- 


- mentioned candidate was successful : 


Elizabeth Sylvia Smith. Raw 
i ue 


The Library 


“A valuable musical library was recently bequeathed to the 
Academy by Mrs Anita Samson. In addition to bound volumes 


of Schubert, Schumann, and Brahms there are collections of. — 


songs by Medtner, Max Reger, Rachmaninoff, and Hugo Wolf. 
Modern Russian songs and pianoforte music are well represented, 
as well as operatic vocal scores. An important addition is the 
complete orchestral material of Medtner's Second Pianoforte 
Concerto, Op. 50. aed 
» Mrs Fleet-Cobb has presented her late husband’s Lecture on 
Mendelssohn along with a large series of lantern-slides illustrat- 
ing it, as well as those of his family and private life and pages 
of his music. of | 

From the representatives of Charles George Godfrey have come 
some full scores of his arrangements for military band made for 
his band which he conducted at the Crystal Palace. 

Other gifts have been presented by Mrs Walmisley and Miss 
A. B. Taylor, Scarborough. 


Schubert Chamber Eine 


During the Lent Term the Ensemble Class, following the 
earlier performances of the complete chamber works of Haydn, 
Beethoven, and Brahms, will present a series of concerts of all 
Schubert's chamber music. It will include many works which 
are rarely heard, among them the Nocturne for pianoforte trio 


and the Guitar Quartet. As on the former occasions the class | 


will be under the direction of Mr Herbert Withers. The first 
concert will be given on Monday, January 20, at 3 o’clock. 
The series will be open to the public: no tickets required. 


Birth 


To Doris H. Hember, née Serrell, at Singapore, a daughter. 


Marriages 
On June 18, at the Parish Church, Sidbury, Devon, Vera 
K. Davy to Major D. G. Sundius-Smith, 3rd Battalion 15th 
Punjab Regiment. 
On July 31, at All Saints” Church, Basingstoke, Constance 
Audrey King to Val Tyler. 
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B3 fin Memoriam 
| Charles Lee Williams 


3 1853-1935 E 
Hon. R.A.M., Mus.B.Oxon., Mus.D.Cantuar. 


‘Sometime Professor of the Organ, R.A.M. 


Sir Frederic hymen Cowen, D.Dus.Cantab. 
Hon. R.A.M. 
1852-1935 


We regret to record the death of Sir Frederic Cowen and beg 


to offer his relatives our sincere sympathy. 


Sir Frederic was a very old member of the Club and was a 
contributor to the first number of the Magazine in October 190o. 
He was twice a vice-president, in 1901 and in 1905, and his name 
appeared in the printed list of members in 1918. | 

Although he was not a student at the R.A.M. he was taken into 
the fold of the Club, probably on the strength of his having 
gained the Mendelssohn Scholarship, which, however, he did 
not take up, for family reasons. His name will be recorded with 
those of Mackenzie, Parry, Stanford and Sullivan, as one of the 
five leaders of the Renaissance in British Music, choosing, 
perhaps, the open road rather than the rugged tracks with 
weather-worn signposts. May this recollection be a tribute to 


the finer art that was his. © 


Promenade Concerts 


The following names appeared in the recent season’s pro- 
grammes: 3 


~ AS COMPOSERS AND CONDUCTORS: 


Arnold Bax, Arthur Bliss, Alan Bush, Sir Edward German, 
Josef Holbrooke, Philip Sainton. 


AS PERFORMERS: 

Ethel Bartlett, Paul Beard, May Blyth, Arthur Catterall, Harriet 
Cohen, Joan Coxon, Clifford Curzon, Mahry Dawes, Leslie 
England, Arthur Fear, Eric Greene, Frederick Grinke, Roy 
Henderson, Myra Hess, Florence Hooton, Dorothy Manley, 
Jean Pougnet, Rae Robertson, Lionel Tertis, James Topping, 
Eva Turner, Alec Whittaker, Charles Woodhouse. | 
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Broadcasting 


AS COMPOSERS AND CONDUCTORS: 

William Alwyn, Frederic Austin, Sir Granville Bantock; ie 
Barbirolli, Ethel Barns, Hubert Bath, Arnold Bax, Arthur Bliss, 
York Bower, Alan Bush, Warwick ‘Braithwaite, Adam Carse, 
Eric Coates, Greville Cooke, Paul Corder, B. J. Dale, Hubert 
Davies, Norman Demuth, Baron Frederic d’Erlanger,. Harry 
Farjeon, Sir Edward German, Alma Goatley, Julius Harrison, 
| Fred Hartley, Michael Head, Clifford Hellier, Cyril Hellier, 
' Walford Hyden, Frederick Keel, Reginald King, Sydney Kyte, 
Leo Livens, Sir John B. McEwen, B. Walton O’Donnell, 
King Palmer, Montague Phillips, George Posford, W. H. Reed, 
Alec Rowley, Cedric Sharpe, Susan Spain-Dunk, Eric Thiman, 
Mansel 'Thomas, Olive Turner, May Sabeston Walker, William 
Wallace, Maud Valerie White, Sir Henry J. Wood. 


AS PERFORMERS: 

Norman Allin, Robert Alva, Frederick R. Amor, John Arm- 
strong, Ethel Bartlett, Thorpe Bates, Paul Beard, Peter Beavan, 
Wiliam Bernard, May Blyth, Betty Bolton, David Brazell, 
Philip Burton, Ernest Butcher, Douglas Cameron, Arthur 
Catterall, Alfred Cave, Dorothy Chalmers, Réhecea Clarke, 
Ronald Cliff, Peggy Cochrane, Harriet Cohen, Christine Collinge, 
John Collinson, Joan Coxon, Henry Cummings, G. D. Cunning- 


ham, Clifford Curzon, B. J. Dale, Mahry Dawes, Cedric Thorpe 


Davie, Ernest Davies, Hilda Dederich, Vera Devna, E. C. 


(Dan) Draper, Spencer Dyke, Leslie England, Orazio Fagotti, 
Arthur Fear, Myers Foggin, Watson Forbes, Owen le P. 
Franklin, Muriel Gale, Ambrose Gauntlett, Max Gilbert, Tate 


Gilder, Dorothy Godwin, Katharine Goodson, Eric Greene, 


Sydney Griller, Frederick Grinke, Olive Groves, Peggy Grum- | 


mitt, Garda Hall, Adolph Hallis, Colin Hampton, Harold 
Harper, Edna. Hatzfeld, Marjorie Hayward, Clifford Heller, 
Cyril Hellier, Roy Henderson, Myra Hess, Dorothy Hogben, 


Florence Hooton, Cicely Hoye, Betty Humby, John Hunt, 


Harry Isaacs, Raymond Jeremy, Alec John, Ceredig Jones, 
Reginald Kell, Reginald King, Sydney Kyte, Vivian Langrish, 
Claudia Lloyd, Morgan Lloyd, Moura Lympany, Lilias Mac- 
kinnon, Peggy Male, Dorothy Manley, David Martin, Gwendolen 
Mason, Mrs Tobias Matthay, Joan Melville, Muriel Michell, 
Wilfred Miles, Bernard Monshin, Edgar Moy, Anne Mukle, 


May Mukle, Enid Nye, Jack O’Brien, Leslie Paul, Reginald 


Paul, Boris Pecker, Lilly Phillips, Jean Pougnet, Peggy 
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Radmall, Mary Ramsay, Clive Richardson, Foster Richardson, 
Hugo Rignold, Rae Robertson, Alec Rowley, Irene Scharrer, Issay 
Schlaen, Joseph Shadwick, Cedric Sharpe, Winifred Small, 
R. H. Clifford Smith, Dorothy. Stanton, Constance Stocker, 
Carl Taylor, Richard Tildesley, James Topping, Freda Town- 
son, Eva Turner, May Turtle, Thelma Tuson, Dorothea Vincent, 
May Sabeston Walker, Watcyn Watcyns, Catherine Wendol, . 
Alec Whittaker, Margaret Wilkinson, Tom Williams, Charles - 
Woodhouse, William Worsley. 


LECTURE-LESSONS: 


TA. Hermann Winter,|Ernest Read. 


Recent Awards 
The following awards have recently been made: 
The Alfred J. Waley Prize (Violin) to Edward Silverman 
(London), Woolf Mernick and Marjorie Lavers being highly 
commended and Lebah Brickman commended. 
The Matthew Phillimore Prize (Male Pianists) to Geoffrey 
Robbins (London), Peter Churchill being Very highly com- 
mended. 
The Cuthbert Nunn Prize (Composition) to May Sabeston 
Walker (London). | 
The Walter Macfarren Prize (Female Pianists) to Susan Sine. 
(London), Oriole Faram being very highly commended and 
Gwendolyn Reiche highly commended. 
The Walter Macfarren Prize (Male Pianists) to Guy Jonson 
(London). 
The Frederick Westlake Memorial Prize (Male Pianists) to 
Geoffrey Robbins (London), John Palmer being highly com- 
mended. 
The Gilbert R. Betjemann Memorial Prize (All Voices) to 
Harold Child (London), Clifford Deri being highly commended. 
The Stewart Macpherson Prize (Musicianship) to Joyce 
Chapman. 
The Henry R. Eyers Prize (Aural Training) to Margaret Tib- 
betts. É 
The Charlotte Walters Prizes (Two: Elocution) to Gwen 
Cunningham and Maureen Toop. 
The Elocution Professors’ pa mae Prize to Nancie 
Lockhart. 
The Howard de Walden Gold Medal (Drama) to Marie 
Slocombe, Bertha Roberts, Lorna Reid, Vivien Phillips and 
Betty Prince being highly commended. 
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The A. Acton-Bond Prizes (Drama) to Edith Sonnenberg: and 
Marjorie Davey, Olga Snalam, Ena Marchalleck, Isabel Smith 
and Mary Meynell being commiended. | 

The Harold Boulton Prize (Diction) to Alison Reid. 

The Cecil Martin Prize (Elocution) to Elsie Matthews (Sutton), 
Muriel A. Fildes being highly commended and Rhoda Purshouse 
commended. 

The Lady Wallis Budge Prize (Organ Playing and Improvisation) 
to John Alston. 
| The Lionel Mahala Scholarship (Composition) to Lois 
Henderson (London), Eileen Fludger being highly commended. 

The Parepa-Rosa Prize (Sopranos) to Alison Reid (London), 
Dorothy Langmaid and Gladys White being highly commended 
and Ailsa Nicol commended. 


The Beare Prize (Violin) to Winifred Flavelle. 


The J. and J. Brough Prize (Violin) to Aubrey Appleton (Ports- ' 


mouth), Winifred Flavelle being very highly commended, 
Edward Silverman highly commended, and Robert Masters 
commended. - 

The Challen Prize (Female Pianists) to Phyllis Rowe, Irene 
Graves being highly commended. 

The Chappell & Son Prize (Male Pianists) to Robert Hay. 


The Pianoforte Advisory Board Prize to Nancy Weir, Mar- 
guerite Bor and Rosalie Inskip being highly commended. 


The Blakiston Prize (Piano) to Frank Thomas, Iris Greep being 
highly commended and Bruno Raikin commended. 

The Roller Prize (Piano) to Olive Cloke. 

The Beatrice Goodwin Vanner Prize (Piano) to Guy Jonson. 

The Isabel Jay Memorial Prize (Sopranos) to Alice Langham 
(London), E. Muriel Hill being highly commended. 

The Blumenthal Scholarship (Composition) to Alfred Nieman 
(London), William Cole and Margaret O. Mullins being com- 
mended. 

The Ross Scholarship (Wind Instruments) to T TA Ellison 
(Trumpet), Conrad Risius and Betty Bonner being highly 
commended. 

The Annie M. Child TEREE (Blocution) to Irene Green 
(London), Nancie Lockhart being highly commended. 


The Bach and Beethoven Scholarship (Works of Beethoven— | 


any Instrument or Voice) to Phyllis I. Rowe (Piano) (London), 
Beryl Rogers and Emanuel Hurwitz being very highly commended 
and Margaret H. Hazelton, Margaret Fairfax, and Iris M. Greep 
highly commended. 
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The Sir Michael Costa Scholarship (Composition) to Aubrey C. 
Bowman (Bournemouth). 

The Dove Scholarship (Violin) to David Bellman (London), 
Richard G. W. Heller and Siegfried Richards being highly 
commended. 

The Ada Lewis Scholarships (Piano) to Olwen M. Liddell 
(London) and Iris G.M. Loveridge. 

The Ada Lewis: Scholarship (Violin) to Leslie W. Q. Hatfield 
(Enfield), Richard G. W. Heller being highly commended. 

The “Ada Lewis Scholarship (Harp) to Audrey F. Bayly 
(London). -> 

The Ada Lewis Scholarship (Cello) to May Cathcart Methven 
(Natal, South Africa), Mary Monica Waterhouse being highly 
commended. 

The Parepa-Rosa Scholarship (Female Vocalists) to Muriel M. 
Burnett (Soprano) Onn, Elizabeth F. Sheridan being highly 
commended. 

The Sainton-Dolby Scholarship (Contraltos) to N. Rosser 
Evans (Merthyr Tydvil). 

The Henry Smart Scholarship (Composition) to Desmond H. 
Ratcliffe (Teddington). 


[finn 


The George Mence Smith Scholarship (Male Vocalists) to | 


Trevor Anthony (Bass) (Tycroes, Ammanford), Joseph W. A. 
Millward being very highly commended. 

The Elizabeth Stokes Scholarship (Piano) to Alexa McKay 
(Dublin), David J. Andrews and Elsie P. Johnson being highly 
commended and Iris G. M. Loveridge, Noel F. Cox, and Denis 
Matthews commended. 

The Elizabeth Stokes Open Aek shins (Two: Piano) to 
Rosemary Beckett (St. Albans) and Nora Briggenshaw (Dover). 

The Tuer Scholarship (Contraltos) to Ruth Seymour Perry 
(Dunedin, New Zealand), Etta Harry being highly commended 
and Dorothy M. Paynter commended. 

The Fred Walker Scholarship (Male Vocalists) to A Fullard 
(Tenor) (Brecon), Jack Hargreaves being highly commended. 

The Thalberg Scholarship (Male Pianists) to Denis J. Matthews 
(Coventry), Geraint I. Jones and Sidney J. Barlow being com-. 
mended, 


Notes About Members and Cthers 


Mr Dennis Dance played the 4 major Mozart Concerto wit 
the Downing and Queeirs) Orchestra at Cambridge on June 9 
also a group of solos by modern composers. | 
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Mr Welton Hickin gave a lecture-recital—the subject. being 


‘ Detail in Interpretation ’"—before the members of the Music 


Teachers’ Association “at Manson House, Portland Place, on. 
May 25. A collection taken at the conclusion of the lecture in: 


aid of the Distressed Musicians Fund, inaugurated at the Royal 
Command Concert, reached Ls. 


Mr Bernard Hilliard has been appointed Director of Music lo. 
at Forest School, Snaresbrook. | | po ve 


Included in His Majesty’s Birthday Honours List was t 
> of Mrs Jessy Kent-Parsons, who received the M.B.E. (ivil Lise). 
= Mr John Hunt gave a pianoforte recital at Wigmore Hall on 

October 4. - 
© Mr Frederick Grinke gave a violin recital, with Miss Dorothy 
Manley at the piano, at Wigmore Hall on October 1. 

Miss Ethel Bartlett and Mr Rae Robertson gave a recital of 
music for two pianofortes at Aeolian Hall on October 12. 

Miss Sara Stein gave a pianoforte recital at Wigmore Hall on 
October 15. a | 

Mr Frederick Grinke (violin), Mr Raymond Jeremy (viola), 
and Mr Douglas Cameron (cello), took part in a quartet concert 
at Wigmore Hall on October 18. 

Mr F. J. Griffiths gave two lectures on ‘ Public Speaking and 
its Teaching’ to the Teachers’ Course members held at the 


_ London Academy of Music on July 30 and 31. 3 


For the third consecutive season he is giving a course of 24 
lectures on Public Speaking at the Liverpool University. His book 
“Speech Making’ (Oxford University Press) is being reprinted. 

Mr Michael E. H. Phelps has been appointed Music Master 
at Bethany School, Goudhurst, Kent. | 

Miss Eva Turner was the vocalist, with the London Philharmonic 
Orchestra, at a concert given at Brighton on September 15 on 
the occasion of the opening of the reconstructed Dome. 

Miss Freda Ravenhill gave a pianoforte recital at Wigmore Hall 
on October 22. 

Mr Frederick L. Newnham has recently been appointed 
Musical Director of the Western Ontario Conservatory of Music, 
London, Ontario, which is associated with the University of 
Western Ontario. 

Mr Yelland Richards gave a pianoforte recital at Wigmore 
Hall on October 2. | 

Mr Richard Tildesley's Quintet for Clarinet and Strings was 
performed at a concert of works by young British composers in 
Toynbee Hall in July. He also conducted his own composition 
in the Buxton Municipal Concert Hall in September. 
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Miss Naomi Papé gave a lecture-recital of Schubert Lieder on 
September g at East London, South Africa. . 
“On August 20 Mr Norman Demuth conducted the B.B.C. 


Orchestra when his Nachtmusik was performed. 


Mr Alec John broadcast for the 150th time on October 7. 
Madame Elsie Horne’s pupils gave their annual concert at. the 
Cowdray Hall in July. Assisted by her pupil, Betty Ayliffe, she | 
gave a recital at Murdoch’s Music Salon of Works for two 
pianofortes, and solos by Dorothy Howell, Jervis Read, Arnold 

Bax, and her own compositions. | 

Mr Henry. G. B. Saunders has been appointed organist of the 
Honourable Society of Gray’s Inn. 

Mr Herbert Murrill’s Music to W. H. Auden’s play ‘ The 
Dance of Death ’ was performed at the Westminster Theatre on 
October 1. | 

Madame Florence Easton, Miss Eva Turner, Mr Arthur 
Fear, and Mr Percy Heming took part in a performance of 
Der Freischutz at Covent Garden on September 26. - 

Miss Dorothea Webb gave recitals at the Grotrian Hall on 
October 7 and 18. 
On June 1 Mr Ernest Read conducted the Free Church Choir 
Festival Concert at the Crystal Palace—the Choir numbers 
about 2,000 voices. Dr Eric Thiman was at the Organ, and 
works by Dr Thiman and Mr Norman Askew were performed. 

Mr Ernest Read finished his year’s Course of Broadcast 
Lessons to Schools by giving an orchestral concert with the 
London Senior Orchestra on ‘Tuesday, June 15, and will continue 
this work next year. tet ta 

The London Senior Orchestra, conducted by Mr Ernest 
Read, has given concerts at Westminster, Rugby, and Oundle 
Schools during the past season. Amongst the soloists in the Bach 
Brandenburg Concerto No. 2 were Miss Hilda Parry, Mr John 
Butterworth, and Mr Leopold Podder. É 

Mr Stanley Sackett has been appointed Organist and Choir- 
master at St Paul's Church, Cliftonville. | 

On September 11 Miss Eileen Hunt broadcast Polish, Tuscan, 
Czech, French, and Gaelic Folk Songs. | 

Miss Margaret Raven and Mr Stanley Sackett gave a recital of 
music for two pianos at the Parish Church, Minster-in-Thanet, 
on September 18. | : | 

Miss Norah Scott- Turner gave a song recital at the American 
Women's Club on October 22. | 

Mr Thomas Marshall gave a pianoforte recital at Aeolian Hall 
on October 22. 
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Miss Joan Davies gave a recital of pianoforte music before the 
Wisdom Club Music Circle on November 1. | 

Miss E. Dodsley Bennetts gave a lecture on ‘ Felix Mendelssohn 
and some of his Works’ at Peterborough on October 24; also 
some of her pupils assisted at a concert in the Town Hall, Peter- 
borough, on October 17. | 

Miss Janet Hamilton-Smith has made a successful debut at 
Sadler’s Wells as Marguerite in Faust. 


At the Leamington Festival on June 22, Mr John Booth's Choir, — 
the Florian Lady Singers, carried off both first prizes against the 


pick of the Midland choirs. This is the first time the feat has 
been accomplished at this important festival. 


New Publications 


‘ Sanctify us by Thy Goodness ’ (Ertédt uns durch Dein’ Güte), 
from Cantata No. 22, J. S. Bach (Oxford University Press), 
arranged for Piano Solo by . “Harriet ` Cohen 

‘Cradle Song.’ Words by Blake (Oxford University Press) 

| | Phylhs Tate 

Fireside Sketches—Piano Suite (Walsh, Holmes & Co. Ltd.) 
| 2 Ivor R. Foster 

“ Beau Brummell ’ Intermezzo for Piano (Stainer & Bell) 
| Ivor R. Foster 
Airs and Graces (Oxford University Press) Harold Craxton 
Second Album for Pianoforte (Bosworth & Co.) 

| "Barbara Kirkby-Mason 


Patinage—Pianoforte (Bosworth & Co.) “Felix Swinstead 

Rhyme and Rhythm—Pianoforte (Ashdown) Felix Swinstead 

First Year Pieces—Pianoforte (Augener) Felix Swinstead 

Once upon a time—Pianoforte (Schott) Felix Swinstead 
Notices 


1— The RAM. Club Magazine ’ is published three times a year and 


is sent gratis to all members on the roll. 

2—Members are asked kindly to forward to the Editor any brief 
notices relative to themselves for record in the Magazine. 

3—New Publications by members are chronicled but not reviewed. 
4—All items for insertion should be sent to the Editor of ‘ The R.A.M. 
Club Magazine’, Royal Academy of Music, York Gate, N.W.1. 

The Committee beg to intimate that ex-Student Members who desire 
to receive invitations to the Students’ Meetings should notify Mr H. L. 
Southgate at the Royal Academy of Music. 


N.B.—Tickets for meetings at the Academy must be obtained before- 
hand, as money for guests’ tickets may not be paid at the door. Di sregard 
of this rule may lead to refusal of admittance. 
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